6412716

for SSAATTBRdivisi vaices Gruaccompanied

byshunter t. johnson

(ext by hunter t. johnson;

tent adapted by htj from the

Pulse Nightclub Facebook Page,

Il Sémuel 18:33, Genesis 4:10, Traditional

African-American Spiritual

Note: this work features a beloved African American Spiritual “Swing
Low, Sweet Chariot.” The composer is not of African-American
descent, and therefore can never fully claim ownership or
understanding of the themes presented by this spiritual. The
selection of this spiritual comes from personal experiences had by
hunter during the months following the shooting, as it was a featured
song for communal singing (in the style presented at the end of this
piece) at the 2016 Missouri Choral Director’s Association Conference.
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Background Notes
in the early morning hours of sunday, june 12th, 2016
the Pulse Nightclub in Orlando, Florida,
became the site of the deadliest mass shootiria
in the history of the United Stites at that tiraa,

49 innocent people lost their livalito senserssswiolence.

the composer of this'work, huntert.johnsa
is from Orlando. he &skad nis fri¢ridsithat sgturday
to go to Pulse with him follSwing a breakup!
they desided mat g’ go.

by a coin to:sehe was nowhurt whilzwthers were.

this worl¢iy G€dicate'd to the victinig of the shooting.
it hig’huater's atterant to corns"to terms with the
feglihgs ofiaesrair, haoelessness, and fear
thatthe trageglyicatsed for him.

the hopauisthat by diecting something that explains
the fielir gs of the,n2xt morning and that night,
soni=2Xind of cataisis can be reached, and a sense
of corimuriity and celebration can be found. for this reason,
thevaudience joins the choir in the end of the work.

text is drawn from the biblical story of
familial violence in Cain and Abel,
the death of David’s son Absalom,
a Facebook post made by Pulse during the shooting,
some of the last words of Jesus on the cross,
and a text composed by hunter.

love is our only hope

Performance Notes
The best way to perform this work is to create real contrast between
the shockingly violent sections and those of repose and tranquility.
When cells are designed to be performed out of sync, work extra
hard to ensure that they are truly creating a blur of sound.
Embrace every unique sound created by the choir.

htj
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for the reading of the names

read the left column first, then the right.

Stanley Almodovar Ill, 23 years old
Amanda Alvear, 25 years old

Oscar A Aracena-Montero, 26 years old
Rodolfo Ayala-Ayala, 33 years old
Antonio Davon Brown, 29 years old
Darryl Roman Burt Il, 29 years old
Angel L. Candelario-Padro, 28 years old
Juan Chevez-Martinez, 25 years old
Luis Daniel Conde, 39 years old

Cory James Connell, 21 years &la

Tevin Eugene Crosby, 25 yearsa!d
Deonka Deidra Drayton32 years olg'

Simon Adrian Carrilla'Fiirnandez, 3 hwedrs
old

Leroy Valentin Fernandez, 25/ ass old,
Mercedez Marisol Flores, (26 yizars old
Peter O. Gonzalez-Crua/£2 years old
Juan Ramon Guerrt0, 22 years old

Paul Terrell Henty, 41 years old

Frank Hernanawgz, 27 years old

Miguel Angel“donorato, 30 years old
Javier Jorge-Reyes, 40 years old

Eddie Jamoldroy Justice, 30 years old
Anthony Luis Laureanodisla, 25 years old

Christopher Andrew Leinonen, 32 years
old

Alejandro Barrios Martinez, 21 years old

Brenda Lee Marquez McCool, 49 years
old

Gilberto Ramon Silva Menendez, 25 years
old

Kimbery Morris, 37 years old

Luis Omar Ocasio-Capcy, 20 years old
Geraldo A. Ortiz-'im\{nez, 25 years old
Ericiivah Ortiz-wiveia, 26 years old

Jéel Rayon Fyliagua, 32 years old

J2an Car os NMendez 2ampz, 35 years old
Enrioud(L. Rios Jr., z&.years old

Joari . 'Nives Rodrijuez, 27 years old

NXawier Emnmarivel Seeano Rosado, 35
vears old

Christog.h =" Joseph Sanfieliz, 24 years old
Yil#sary Rodriguez Solivan, 24 years old
=¢ ward Sotomayor Jr., 34 years old
Shane Evan Tomlinson, 33 tears old
Martin Benitez Torres, 33 years old

Jonathan Antonio Camuy Vega, 24 years
old

Juan P. Rivera Velazquez, 37 years old

Franky Jimmy Dejesus Velazquez, 50 years
old

Luis Danuel Wilson-Leon, 27 years old

Jerald Arthur Wright, 31 years old

——-*Pause™

Akyra Monet Murray, only 18 years old

——*Pause™*

Luis S. Vielma, 22 years old

—*allow for a moment of reflection
before ending the recitation of the

names.*
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Jor the loved

6/12/16

for SSAATTBB divisi voices unaccompanied

hunter t. johnson, Pulse Facebook Page, II Samuel 18:33, Genesis 4:10, Traditional Qun/er t. johnson
Au |P asiflost
- T I I
Soprano I[[Hfes——"— } = | VA U
A" —
[ ~~ ~~
Why._ Pulse? Why_ Pulse?

_f’agitatr
o fr——C
Soprano 11 o #—d*,:ﬁil‘_
D) x v
l Whe % Pulse?s W
P agitato
/T — JE— |
Alto Il —— \ G Fo——=
Why  Pulse?
Alto II %
;’j’i

Tenor I @—f:

Tenor II #&ﬁi

Bass I[|F27%
— —

Bass II ): ﬁ #

N b

*Each cell to be performed out of sync, with the director cueing where each set of cells should begin.

Copyright © 2020 hunter t. johnson
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mp terrified

Oh my god, Oh iay god

P.osuding

b

ﬁ'ﬂ\\
g

5

1—3'—1

’%—% éﬁ%

¥hy__ Pulse? |

Why Pulse?
P pleading
#
) ‘O -nH: T LLLLLLALLL————————————
kg? P ——
Why, God?
P plead
. paea mgﬁ
1IR2E 9: fg— e ———
7 g :
Why Pulse?
p desperately
: 9 b—f—F ——
7\/ Ega = 1 1 o o -
Oh my god Oh my god
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5
R
|

TR

ncreasingly anxicus ’

5
~— ; ~ [
Why Pulst? Why Pulsé. J
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no break ~

Why:
K no brear . ~ ,
J
é—v_‘ — &iﬁe:%
5] IT L 3
Why?

A s crying A nosHraak . Q ,

7 =0 Jo
s QF 4 ¥ VS 7
o 1 1 t

Why Pulse? Why?
) no break ~ ,
| RSy S J ¥ %
Why?

no break ~
—

N/ 4

Why?

no break

g 2

VA

Why?

no break ~
>
©

ﬁ . B T—%

Why?
no break
be e | 2
) e— ) | — )k
Z % [ [
Why Pulse? Why?
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S doloroso

P ]
8

7 N 7 N 7 N 7 N
[1
] ft 7 o o 0] o o) thiog| dooo
V/
| |
8| _g | ) 0 0 o 0 all delo
L @ (14 | 111 (1] i ] 11 ﬁ | 9
| _ |
P 4
b g .
o Il 4[Ny / 0 0 0 @8 @_8
Il : i
_— | 17 1
| Ul |\
o o o ) o 0 e
—— —— L [ BT e — e
[l
1 q) 7
| I oe
9 o AR ¢ 4 % %
il i | ot i i i
S S S W 5 | | 3 S
s 5 s 5 s+ 5 s 5 s 5 S s 5 =
= ~ = ~ = ~ Ma ~ Ma ~ o ~ Ma ~ <=
ol B2 S M| B = B 28 V||| B S B s 2 s\ = 0 oo
A o Susy b b = b b Nyl b Susy “?4. N
. . M. Jen il NN
N NO N NYe NGe= [0 N N N NG
/ .\
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SOPRANO

, desperate, pleading rit. et decresc. poco 9
I~

/l\ ) —— \ \ ] ! ‘ ‘ f l &

[ £an N "\ [ [ | | | | | | | | | @) 4‘_5'

ANV 4 N ! I ! I I I 1 I I I I 1 I I W

) ~ N N N N <

Why?  Why? Why? Why? Why?  Why? Why? A\ A4
ALTO )
desperate, pleading rit. e\ decresc. poco

H | | | | y . M

o | I I [ I | — I W I ]
G e - 2z o . ] P - : |
:)y i I i" I - WA L_: IS ) ]

Why?  Why? Why? Why? W, Why? w hy?
TENOR
desperate, pleading —— = rizl os delresc. poco
/_\/ﬁ
__ = 77 L & - O ]
{ V1 I | I I I } y ! _ \F’ I I
?v ] | — I I r | i ] I 1
Why?  Why? Why Whij2 Wiy Why? Why? Why?_
BASS . rit. et decresc. poco
desperate, pleading”—— —_—_ — P ~
= = = = é o
s )' FQ =) A N AP; || | I ]
Y - i I — — i — } f {
V1 I | 9 1 A 1 1 1
N\
Why?  Why? vohy? Wit Why Why? Why? Why?_

0H Se o <o A ﬁ . ot | | | )
Gre—t ot A e et e e 3
D) ' ' f f I I [ [

. 1
73 :3 . )
> b A 1 1 -
" & =, >y > - Z 7 o 7 p=<e]
L} =i F K [~ L Z .8.
/IZA PP atemyo ’
1 ! — I I i i<
[ I I [ I I I [ |
o = I | [ [ I ]
~— = g 4 4 o
My son, what have you done?

A PP wiempo ’

P’ A I I I ]
VAW [ I ! [ I I I [ |
[ £an N | | | | | | | | I<
ANV 4 O I I I I I [ [ | ]
) =~ =4 < <4 [ L e

My son, what have you done?

A PP a tempo ’

P’ A I I I I I I ]
G o o B [ — I
\5))’ | I 2 ! g I PN ]

My son, what have you done?
PP atempo ’
Y—— I — 1 1 I I<
7 h O A = = [ |
L I I v v O ]
l\ —_— — —_ —
My son, what have you done?

0
y - } i T T T
Do 7 = i j j
) 2 = 2 s 4 foo
9. 9 S 2 s 13
—H—— - 2 . 2 o
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10 SOPRANOI

increasingly desperate, crescendo sempre mf | —7
r p A ‘ T  — } —] —_
% ‘ & 1 P— — .I . i } I — I
What have you done?_ What have you doiwe?
SOPRANO I
A increasingly desperate, crescendo sempre mf | |
o | 4 I I I } 4 I m W ]
y 4 b I I I | | I y
&>— = e e
o o - . Fon
What have you done>____ 77 whan haray, you done?_
ALTO1
A increasingly desperate, crescendo sempre mf
A H— i 1 I ¥ a  E——— = I
[ £an N | | | | | 7 | P
‘4; ¥ ‘ y | ® ) 1 y N ‘ -
What have you  done? Ny :vv hav hava. you done?
ALTOII
A ncreasingly desperate, crebcenda sempre mf
o | | L N I | | I ]
o ——————— — S — 1 1 | I
S5 G et o
What have yfu, adone? 4 w7 Wi have you done?
TENORI
ncreasingly desy erate, crescendo | empre /nf | /—\‘
| | 9 |
o | I || vV _ W I |
N . N— 1 I I I I
~—— o = ‘ T
What have yor done?_4, What have you done?
TENOR II
increasingly fesperate, crescendo sempre mf
ﬁ':—ﬁh e e e — : | | |
— » —o = I 1
o o ¢ | 1
What hdve you done? What have you done?
BASS1
increasingly desperate, crescendo sempre mf
A Py | (_,-\ ....... = Py e( )
e = f i ! ] I |
1 i | ] I I i | ] I 1
What have you  done? What have you done?
BASS II
ncreasingly desperate, crescendo sempre mf
E ’- | - = .| - ioo i
V1 | | 1 || | | 1 1
\ \ \ \ \ \ \
What have you done? What have you done?
0 ‘ | | | |
e i 1 1 ‘ ) &z
o® %
e Z Z H; S 6
Ld I I I I I I AN
‘ L2
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* = F f I I \Q I I [ N ;

[ a0 WA | | H H } : H |
bl/ } I I I I I — ]

What have you done?___ Why

M — —

p S : g dh, e TioR ’
[ fan Ll I I I - 4 - = i
bv ] ] ] I 7 o W I 1

What have you done? Zhy A
9 N f} T - T ey — | L—raﬁ‘—aﬁ‘—’l
6} b P P | ® ) - [ ‘Fl I R | | |
D \ \ I E— ——— i 1 |
) \ ‘ :

What have you done? o i$ “wour bro - ther?
4 S . R ——

1
Soe——s g+ 1 :

o ‘ ‘ ‘ ‘

What have yau done? Nhiee is your bro - ther?
;&ﬁfbgﬁ e e e =
E)y 1 ‘ I i[‘i "R I I I I I I I I

What have yoi done? Where is your bro - ther?

f 7) P P ) ) i

o B e g !

5) ] i ] I I I ‘ 1

What heve you done? Where is your bro - ther?

s . e o 2 e e B B o
raY ~ | | I 1 | | 1 | ]
e —— H === ‘ |

VT I I 1 1

What have you done? Where is your bro - ther?

hdll N1 I I I | | I I 1 I |
Z b 1 I I | | | |
14 T T T I I I 1
N
What have you done? Where is your bro - ther?
g“ z g z z g > %{% Z
I I
D) \ \ \ ‘ ‘
h L | | ry
i — ] 1 1 ‘ ‘ ya
2 I I O. = [ £
S | AN
Oz = g 2 = <
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A AN Vi AN J AN \ AN
2yl A S RONH nq. RONH n_ur,__., RONH O
N
7 . . . . . . . .
mﬁ j Apc: : ol & ¢g & ||| 8 clol|| § || coll||| § Il & cqgp e
L 4 1 | ] 7 L il L || L HEEE | ]
| i ¢ i
| , W | | , 7 W
lllll & | glfl[FE 2 || dllll & = 4l g || Al e gl s
7 ) 7 !
[ , W , | W
¢ / .Iv : /4 /| |m_ ese i
i et
i i i |
, | > |
7
g 6 0 L I 8 0 g 4 o] ol
1 bllll L _ _f 7 | _l .| | |1 LU L Mw
7 , f [ 7
|
| oo
% 2| Ikl | »ailll | 0_---- e---- % %
> > = = > - | / > >
0] % ~ c % ~ = ~ = ~ 0] % % N Q % N n % oo eos]
. . - - - JN O\ LN I
~ NG NGe N N NEe- .- A & N N
N\ T ™ i
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13
30 SOPRANO
() -
A6 - | - | — i —
G | | — |
)
ALTO P solo P tutti, whispered* repeat ot of Jync
A mournfully ~
4 I -
y 4T o — ‘ ‘ I - \ _m
D4 — } } H—F—F & = f—f—f—F
D) < < < \ \ \ a \ ] \ \ \
2 a m 2 a. m. = 1. m. 2 a. m
TENOR
2 G - g A _an = ]
4 | — e |
BASS P tuzti, wivisdersa* n
A L Tepeat out of sync
e I e —— I > <
74 s T e A ——
\ P \ \ \ | \ \ \ \ \
L m. | 2 a. m. 2 a. m.
(*)4= cross-notes bavshiywhispered without specific pitch
33
mﬁ - I
[ fan |
ANV 4 I
)
Add one tenor each time, entering
at random, opposing times.
P solo repeat until all tenors have entered
gently
Wm_
SV I I I I I I
§) I I T I I I
"Would God I had died for thee!" |"Would God I haddied forthee!"

\7
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14 J.

doloroso
cresc. sempre

34 /—"\

\
o>

T

Pulse Pulse Pulse f e’

P
9_“—'_9_1
N
42
. N P cresc. sempre, poco a.rico .
b 4 y I y - 112Y . ]
ey ~—————— = & i I
VT A 1 . A - 1 I 1
o | 1
Pulse Pulse
A P hushed, almosia whisper
A I N e — I
[ Fan ) | ] - [ | - | 1 7 [ | ] 1 | ] 1 |
SV I I - 1 I — 4'» I I 1 I I I I I I 1
e)d-d-d-#d-»#o-#d-d- o o o o 4 4
Eve -ry -one get o4l hoi» Pulse anid keep run-ning Eve -ry -one get out of
P
T A |
p
QL__{
\
45
()
y - e I - I
[ fan || | |
A" || 1 1
D) I
Pulse
0
i — i S—
O ! ! ! 1 ! ! ! ! —1— ! ! ! —
0 o o ¢ 4 4 o o o o o 6 ¢ o ¢ 4 4
Pulse and keep run-ning Eve-ry-one get out of Pulse and keep run-ning
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15

48—
N K, | mp  cresc. sempr{. pbco a poco
A el - : - == N
LD— I H —3 |
D) \ \
Pulse Pulse
mp anxiousyforceful
P’ A I I - . ]
s f T | f T | — T | f | v  —— ¢ — f T | {
A" — \ \ \ \ —— \ \ \ \ ] | \ \ —1
e ¢ ¢ o ¢ ¢ 4 4 o o o o o o, o ¢ ¢ o
Eve - ry-one get out of Pulse and keep run-niig Evo v -one get out of

.y [V

—N o
I Y AR A

spoken \sull out of sync,
il reasingly frantic and fearful

© ©
S | |
. a. m.
s *diamond-F0sva motes are tovbe spoken 1 Syeaddle register, without specific pitch
- 1() o

BN
\
\
\
\

Pulsy
9 T -w T ]
o —— T [ 7wl — s T 7
U se S 3o %o 75 e 3 & & & V% %o 3o 3o S+
Pulse and keep run-ning Evi-1p-one get out of Pulse and keep run-ning

Lo S8 |

\7
54 —
() N |
/ ' - e —
 {an f — |
AND"4 I I I I ]
o | \
Pulse Pulse
o)
)" A I I ]
c—|/—— +— T+ s m— S — a—— s ————
Eve-ry-one get out of Pulse and keep run-ning Eve - ry-one get out of
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16

57
.0 mf  cresc. sempre, poco a poco 2

/£ - o ! i
[ fan || | |
A" || 1 W 1
D) I

Pulse

A mf  molto agitato

b 4 I I - ]
ﬁiiiii”i;;;;l1i]iﬁ!ﬁii7l
"o V3 S So So o Shee o 9> miee ([ %e v 5o 5o S5

Pulse and keep run-ning Eve -ry - one getsQuty/of Palde and keep run-ning

mf
D I A WY <

mf tel 5987, almost £ag wing

\
60
y h 1 . . —] T ]
ﬁ#‘:;:* i  E— ———— i }D i
ryj \ . N — \
Pulse Pulse
H Y "N
b4 — y T ]
© —— i = i —7—1 i s — S ——
D) "(h)i’i’i’i"ﬂ‘(h)b# ﬁ*ﬁ## (h)b######
Eve-ry-one get oyimo: Pulse and, keep run-ning Eve-ry-one get out of

VA T |

63 —
) X | |
y i - —o7Fo——o———+—
© - - i<
v
Pulse
H
p’ A I I ]
{5 j j — —7—1 j e e R - j j — — —
® , ® ® :
Pulse and keep run-ning Eve - ry-one get out of Pulse and keep run-ning and
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SOPRANO I 17

66 PP sub. P
” n > | = y
y it 70 &N—
[ fan | | | |
ANV 4 I I I — ]
) ‘ ‘
Pulse Pulse
SOPRANO II
PP sub. .
H > . _
)’ A | =Y . - ]
G o 2oz — |
~ ‘ —_ . |
DY) I
Pulse ) ulse
n PP sub. — _ =
>4 — - — . > ]
/) j j ] j j — B e~ £ j ] |
RIOE N S = 3 %% % = 3 3 3
Eve - ry - one get  out of Folbewrand  kuarp ) run - ning  and
begin with soloist, l \
A Pp sub. add layers out of sync, '
,\A'my e e e s T e —
5) "Would God I had ¢ica | for o'
PP sub. whispered, ourraf sjval
= S e 3
N\ [ ! = 7|
2 F A 1.

>
() = > T
—f—  —a e !
_— | | | | |
- 1 I I I ]
>
Pulas Pulse Pulse
mf
> > >
Ho 1 L ]
G = ——— ——— !
© ~ > >
Pulse Pulse Pulse
mf
o)
)" A I I ]
[dan) s s A — j s —— E—— s s s s
(h) > > (h) > > (h) > >
Eve-ry-one get out of Pulse and keep run-ning and Eve-ry-one get out of
mf ncreasingly desperate
mf’ spoken desperately, out of sync
. [
L

-
!

5 T

F
[
2 a.



Hunter Johnson
PERUSAL SCORE
NOT FOR USE IN PERFORMANCE
SUPPORT ARTISTS


71 J = > ~
7 ) L) |7|7,lo |H7,Ja-/‘ — .
i d— —  E——— I
[ fan | | | —_— |
ANV 4 I I I I I
U > > u
Pulse Pulse
= = m
0L ] — | ™
e L e e =% 7
[ Fan) " | [ " [ L » - I/
SV } 1 } 1 W =k
Q) > > \
Pulse Pulsefn, 04 o
panicked, horrified
) Y — A\~
)" A - |1 M-
7\ " | " _

=
Pulse and keep run -ning

S panicked, horrified

S shouting, out of sync, 1ha nig 1, chesty’ <gsr

) ——

___—HH

\7
SOPRANO
*.—8— e ) I g ’
! !
Pulse? Why Pulse?
ALTO
N/ ~ ’
@ | o =
& [ [
| 1 1
Why Pulse? Why Pulse?
TENOR
J ~ )
= 8 g
A% Fo — !
&’ 4 | | |
¥ Why Pulse? Why Pulse?
BASS
Vi 2
o o to o ’
> G I I I
/b 4 | | |
\
Why Pulse? Why Pulse?
b . o ho A
y i — 18 S
LG T
)
D o
&> Z 8 8 e 8 =
D) S 8 S S
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SOPRANO I
< molto agitato

/70 sub. p y—

p A €t|
y AWY
{ey? |

Oh my god, Oh my god, Why my God?Why hast thou for - ta - ken me?

|

SOPRANO II
molto agitato
f sub.p -
A5 P L e SN ——— — —
- o r r ) - ,:*ﬁ O i
ry) L4 & i
Oh my god, Oh my god, Why my 50o.?>Why hast'noa for - sa - ken me?
ALTOI
sub. p — F—N —
) molto agitato
y

T > ) — ]
o’ " e w'

Oh my god, Oh my god,Why my /oc2%/hy ha¢i thou for - sa - ken me?

~

ALTO II
molto agitato
sub. p —3 N

[ 4 [ 4 [ 4 g | @& [ 4 K4 [ 4 [4 e - i o g o ®

l
1Y
v

CQ;’ND

Oh my god, b “my god, Vhi my Gl Vhy hast thou for - sa - ken me?

TENORI
molto agitato
sub. ~
9 f L — - 3I'—!'—!'—¢'—!'—!'—!'—|
ey ———— P w— |
Oh my god, Ca 11y god,™Why my God?Why hast thou for - sa - ken me?
TENOR II
molto agitato
f subp

T — — — — — —

SR S —— r r i
Oh “ay®god, Oh my god, Why my God?Why hast thou for - sa - ken me?

BASS 1
molto agitato
sub. p
).

Oh my god, Oh my god, Why my God?Why hast thou for - sa - ken me?

BASS II
molto agitato

sub. p

Oh my god, Oh my god, Why my God?Why hast thou for - sa - ken me?



Hunter Johnson
PERUSAL SCORE
NOT FOR USE IN PERFORMANCE
SUPPORT ARTISTS


7 N 7 N 7 N 7 N
|
Al t | o 0 o o 0 oea|  dooo
| f
T\ 3 (13 2 ;: ;: % 3
0| G} qp i o/ O O gll © O o|| © ﬁoo a4
g |
q o[V | Y v 0 0 @8 @_8
|
! y i
) > \[1V] ,
Ml R M|l E || & e % olll 2 Ml B Ml E sm |Be
,
,
7 1 4y
. l oe
3 il g | il \o | | 1] % %
,
| )
z z z 2 2 2 2 z
w9 S e S o B = 9|l B = q 21 S Q 009
N . .\ - - - N E.N NI.N ..
o N N N NEe NEew o N N NG N
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SOPRANO

desperate, pleading 21
85 | rit. poco -
/ | | GG
y 4 —— \ \ — \ = LEE'
[ fan Y "\ [ [ | | | | | | | | | @)
ANV 4 N ! I ! I I I I I I I I 1 I I W
) ~ N = NG| N <
Why?  Why? Why? Why? Why?  Why? Why? Wi
ALTO
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My God, what have you done?
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My God, what have you done?
a tempo
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94 increasingly desperate, crescendo sempre mf | —7
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What have you done_ What have you doiwe?
SOPRANO II
A increasingly desperate, crescendo sempre mf | |
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What have you done>____ 77 whan haray, you done?_
ALTO1
A increasingly desperate, crescendo sempre mf
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What have you  done? Ny :vv hav hava. you done?
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A ncreasingly desperate, crebcenda sempre mf
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What have yfu, adone? 4 w7 Wi have you done?
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What have yor done__ 4, What have you done?
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increasingly fesperate, crescendo sempre mf
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What hdve you done?______ What have you done?
BASS 1
increasingly desperate, crescendo sempre mf
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What have you  done? What have you done?
BASS II
ncreasingly desperate, crescendo sempre mf
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What have you done? What have you done?
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What have yor done? Why
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PR

©

7i@:
AN
\
N
Top

N @
S

y‘

j
20
Q]
L
|
%



Hunter Johnson
PERUSAL SCORE
NOT FOR USE IN PERFORMANCE
SUPPORT ARTISTS


24 SOPRANO
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They 4ve.e sarfriends, our neigh-bors our bro - thers, si - sters,and lo - vers,

They were our friends, our neigh-bors our bro - thers, si - sters,and lo - vers,
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They were ourfriends, our neigh-bors our bro - thers, si - sters,and lo - vers,
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/]2(;5 mf hushed unisd_ —
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loved them; could you take them a w2
mf hushed _—
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we loved them; how  could yousmta'ze themi, a @ -  way?
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5) we loved them; how co:ldiou take them _a % way?
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we loved them; 1gw  could you, take nem a - way?

IQ 12 i T T - T ot I I I a1 J i

[ av W I ¥ I I 1} [ | [ [ el r i

¢ 8 2 4 [ 3 L - T T o

sl e e

\ I | | ;F I \ \
130 pp very,very slowly
A A - m m m
< I = p —— I I I
P=Y [ r I [ [ [ =Y |
I # O O I ]
S =
_ wa, loved them. I loved them(mm) (mm)
PP very, very slowly
’ ~
) - ! I I I ! I I I ]
| | | | - & | | | | |
I [ [ [ & I [ [ [ |
© O o
o
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137
_h SOPRANO & ALTO ~ 3
A+ .
&° o —
D) o
(mm)
TENOR & BASS ~
. P - . Il
"'”b‘ — Y ii
N\ O R
(mm>

Hold the above harmony, for about'3 sé conds, #ien begii 1o hum and repeat
the opening bars of "Sv:iny Low St at Charid##n unison

The names and ages of all 49idtims gt the/Pulse.Shooting are to be read.
Luis S. Vizkita's namewill be regcdast.

After the nams are finished, begin tinging on text.

Nexi %3 of tHalhoir holfis the melody while
2/3 of the choir iprovises hyar them ginorovisation should always be tonal,
and shouldOrmarily inclad< echoes ard responses, as well as standard
harmonies. Aldzscant{nuy be created if so desired.

When it feels righ#pttia conductonwill turn and invite the audience to sing
along with the chdir. Tnis wil! ¢aniinue to a climactic volume and back down
into nothingneds/Once the'wGhductor, choir, and audience are satisfied, the

conductor wil* cut'off the audience members and signal the choir to return to
humming thg,melody. Repeat on a hum several times, fading into silence.

The caridictor should hold his hands up for several seconds afterwards,
encouraging silence to fill the space.
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Biography
hunter t. johnson (he/him) is a dynamic young composer with'a
rapidly growing catalog of choral works, art songs, and chaiaber
pieces. He takes inspiration from issues of social justice ang™onflict,
working to give voice to sentiments and ideas that he 129ls are
ignored in everyday life. In composing ygcalfworks=hy, seeks poetry
and texts that range from those that axCiore naturédaiid beauty to
those that examine social issues such as self-hgrm, suicide’ and other
traditionally avoided topics. He hias completdy cOmmisgionssor art
songs and choral works, including severalvbris for Glamniy Award-
winning soprano Christine Brewes’ Othel gommissigring‘ensembles
include Emmanuel Episcopat,Church im\Viigioster Grayes, MO; the

-l

Webster University Choral.¢®s; and thi, Lindenvigoe University
Concert Choir under thamdivection df,Pamela Gipoms.

An active choral musiciin, hunteihas pep’armed with and conducted
groups in concefis/asross thiz Jnited Statss. He is one of the co-
founders and (a4 conduciomoithe clresaliensemble catenary. hunter's
compositior Scars was awaréed the 2017 Missouri Choral Director’s
Association Opus Awardyivhich fagognizes an outstanding choral
composition by a Niissquri-basiyg composer. His works have been
performed by the Webster Lniyersity Chamber Singers, Concert
Choir, and Watnuns Chorls.. ufider his direction as well as that of Drs.
Trent A. Patterion and Stuarl Chapman Hill.

hunter haldswa Bachelor’s of Music Degree in Composition from
Webst¢r Uliiversity in St. Louis, Missouri, where he studied
compgsition with Dr. David Werfelmann and Kim Portnoy.

visit huntertjohnson.com for more information

visit to volunteer for the LGBTQIA+ Community
visit for information and resources for LGBTQIA+ Allyship
for materials relating to African American spirituals, consider reading
by Dr. Andre J. Thomas and
by Dr. Eileen Guenther.

hunter t. johnson is not an expert on spirituals from the African

American tradition, and encourages that you search for original

source materials and resources created by experts to whom that
tradition is personal to improve your understanding of them.
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