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Amanda Lee Anne Roos was born in Cincinnath, Ohio i 1937, She.arew a love and passion for
writing in her childhood when she moved aigund with hes family ridiitiple times throughout her
early life. She found refuge and familiariv i) writingw&manda pioidly expresses herself as a
queer woman, and her writing often #=flects that as well. Hel writing often has themes of
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choral works, art songs\and chamber pieces. He takes inspiration from issues of social justice
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everyday life. In composing vocal works, he seeks poetry and texts that range from those that
explore nature and beauty to those that examine social issues such as self-harm, suicide, and
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direction of Pamela Grooms.

more at huntertjohnson.com

performance note: do not overthink this notation, and sing/speak the truth.
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n appreciation, gratitude, and endless debt to amanda lee anne roos;
and to the brave women who have not yet found themselves properly reflected
n art, culture, and truth
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